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Welcome to MEDIASPAEE 9. Thls. Edmnn explme-s and dncunmﬂls SOMEe dlgltal pn:u:l uctmn an:twmes whiich
':I fall happily inta the emerging category of 'generative’ and 'auto-generative’ art. Opening with two of the',
= N most innovative generative software products available on the web today, Signwave™ Autoshop™ and
,,. Signwave™ Auto-lllustrator, this edition of MEDIASPACE maps out cross disciplinary domains |f_+:nmputer§
et imaging/DTP, digital audio, artificial intelligence - satellite imaging, narrative/telematic writing/performance]
1AL where generative activity is defining key cultural shifts in terms of the production and consumption of
Al F'-" digital work. The GM Manifesto, for instance, highlights the impact generative media is having on the music
a—ite -2 Industry [a warning for all media production industries] and places the futures of digital audio clearly in ,
the realm of algorithms and data. A& place where, in many ways, the performers and the audience ﬂfﬂﬂ

: u;_:l peripheral...

s The ST| Project engages with, a new dimension unveiled by autonomous digital activity and exposes the
‘image” as the primany reason for our cultural aphasia. There was a time when the integrity of an image
viewed through a lens was deemed llusory, now ourunderstanding of the material world Is dependant
= an images viewed through technology, images of; the end of the Universe, faces on Mars, Earth, foetuses,
Ik bacteria, atoms, and even consciousness: in the search for the ‘image’ as truth the precarious and ominaus
assumptions of alchemists, phrenologists and eugenicists are being replayed, all negligent of the fact that
the image is a symptom of a complex process...

w.and the Spectactor Project engages with the impact on our ability, a symptom of our Twenty First Cenfury
hyperlinked minds, to operate across a range of media spaces. The construction of these media spaces/places
creates stress on the traditional framing and articulation of the narrative form. A word that no longer seems
ﬂ,_ to be able to contain, adequately explain or incorporate synchronous and asynchronous multi-location
interactivity within a single framework...

saall of these actlvities can be found on the various websites Tndicated in each of the sections, and of

e T
. Enhj:g: course linked from, the MEDIASPACE website ab www.CAIIA-STAR.nel/projects/MEDIASPACE

Mageh

BTW...this is the last edition of MEDIASPACE to-appear as part of Digital Creativity. MEDIASPACE will still

’ exlst on the web and for the occasional satellitefweb cast. MEDIASPACE is being consumed by STAR Mew ¥
hoane haicdise Media Publishing activities from within the Institute for Digital Art and Technology at the University of ,
Plymouth. My thanks ta everyone whao has helped assemble these and past pages... and, if you have been,
thank you for watching.

Mike Phillips, February zooi: mikep@soc.plym.ac.uk
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I;'F'IC.-“I.I..II'EE by Adrian Wa Has, Sll:lErs.tre-am Lﬂnl:lqh_mﬂa-ll adnan@rsu:lEEtIEam ang
My Picluras’ ampamas]he Eagmm-e Autoshop applicati {a-.-aialﬂa fron hitp-Vautoshop. skghwave oo k)=
tE'I'I and pI'EEEI'I‘lEd at the' Ganmaiaaﬁrt “B8 Conferance |ﬁ'£:.7'lllan Haly I'EI:EI'I“].I' The newer Eﬁaa].r {entitled
nerative Art") can be found at hitp: .ﬂ'www sidestreamiorg/gass. .

1 ity and captura my personal creative act as a programmer.
Ilivill rm creativa tasks that L have delegated 1o the cbm tar. (mast) of these tasks may well have bean impossible
withadt the usa of the computer - but this does’hiot infl 18 [ocus o n‘aatnraﬁ-ash The creative’act is with,my programming.
ThETﬁran a large amabnt of my documentation will suffouid e process | undertook to create Signwave ™ Autoshop ™ generative
. I'have aimed o document the majority of my creative\act mclsll'_r as a saf s"bf shorl doguments wilh instructions on _
hl:.rw hu achieve cElrlEln l:.reaima tasl:s It éarbe uda tachnicali II'I"IEE |:|uE| 1o the 1Er|::h!1|l:.al naturi,?f tha medium.

l s S

aces: The |nl5r|'am of a mmpLdB‘r %EIEE;I‘I in prulEﬁ.Elmal Gi
I"' :

o TR
s progect is a computer program that seeks to axp-lnmng

5 EI'I'I:I-I..I|I:!__QE'I'IEI_:I||]' U-EI dictated I::y' the prtrnaﬁsas .
syslem. is undaraking. "Multimadia™ 'HﬂE'E- not obey thisrule. | & 1"\: L

hanyou-sae anmhourglass, the sysiemis busy. Whan yﬂu drag an.ican, thy E'_.IEtElh muq.rg's the ,rErEuun:.E- I'E|:I1"EEE‘I'I[EE| by that =
Why' IITEH IE muthmedia allowed 1o abandon thesaideas? El-anausa".t oo™/} B N L
l:.arl wa-]us. represanbng an ELHﬂlclrFﬂLl'l-d asa ndlqurnt shape ona Lr{Eﬂ,‘.*a'-'!,I'SlEiﬂ - just Iﬁqc.ause tha :;::umpme-r sysiem -
&5 10'? This is not ngl:rrclus %f‘sl‘ﬂ A systam tum E! flowing gl;l_l:l |rJ'tc| .I‘:ln EI‘I‘:’I‘!.I' -of ambiant ﬁumds becaiea -

"3 M
i}l‘hﬂl‘l o I'lnd new Exprasswa farms 1:l|\l\\

Mﬂdlgr has dlEECI'-'EII‘IEId"E I'II'EI"hEFFr jl..l:lg:_'l.EI ing drﬁmant Exlstlng ITIEI:'IIJITIE toge
Antiinterface jj ||||I'|||||ﬁ ] ':;Tllluui::'i" \

_ unication. \'\']" 1‘7‘ _____ . a
.-'-".5 &rnbl pesture of ironic, Eallnnar a Fcﬁ‘atu:: E!FII'EI'S.'SPDH tha Ergrru.ram_ah" Adtdshop™ projectwill seak tu;,ﬂﬂslrr:.‘-y' the myth
# M terface Condescension” :thamq;m that just becatse a Ersiarﬁ’dpﬁs somethin new, it should find, an -dnlflr-ElI:.I new, |

|E|ng. Ell'l'.‘l alien - II'I|:EI'TE'IDE:I % 1“ | -ﬂ HLLHII:m"""" "”""”"m" LN :Fh!j FF

- Wy ..-"
hErgnwa = Ej" Autoshop™ will portra thEm:-hal‘H;ut wall-reaaarchal:l gf‘l ﬁ:lund gurdéllnas uf.an]' Appla design-guidaline
== abiding, industry standard fl:'.ntnmemlﬂsqlﬁwara intarfaca. It dalll:-m?lely_f 'mll _Bppaar tD.!DGFE'th' a wall-knnwn commercial pra-m
k.gf-50 tware {without breaking anys c:qp yright infringement; Iqw$} It will appear'to’be a nothing "special”}

pwevear: because Signwave ™ .H.I.ItﬂEhl;ipﬂ A two-sided progact Esee'lnl url] it will I:ler'perﬁjrrnlrrg craalive and E:pann‘mnta

B acts of ganarative systems through a v ry. Jelean-cut intedace = 2
1"' It will salirise the endless race o axp t:raallnrrt;r' through interface dé-élgn by maklng slatements reganding ju pl:lsmr.:ln of .-"I
l.,l odes of oparation:|Signwave ™ .ﬁ.uldEi"lclp“' will put "wild” creativitylirightup alongside technical dasign. It will-hopafully causa
amusement forsthe user, bul ‘mare - importantly i sho uld-"gue stionithe whole athnﬁ n[ ‘craativeydasign?.

| oy e il 1 Bl ER T A, S o “w—?
t asaning: Autoshop™ firstly is capluring my crealiveness in code strudture Eamr'rdly' it'is automating Greativily It is a°
rua

[\ EH::hlnEl or drawing’ (in referenca o the: Oulipian ‘Machines for 'n"'hl'nllng':l-whlth takes the Etm:t JI‘I‘E“IIJG[I‘H’E EIIIEE Ml
el tor and replicates them automatically! Many of the Qulipo le-r.:hnlquas IIT'|'E'TIIE'€| by the surreal ‘members of hE mcll.le-l#'renl
S could be described as 'machines’ in. tha EEl‘i hat-as sdon as you danué tll.lrl'_l,r inta‘instructions, {ragar‘dha af whether
d they'te camied out by a machanical m putsr, or even a human fl:.ulluwng the insinictions. precisaly) you have automated
1] -a'uEElh'uE pru-:E5.5 Many of thefulll:nw g w to” sections GDI.I|I:| ba l;'.gimad uut by & ;human baing without gun‘r_gﬂpeara mmpuhar
b ""- 'TH; randc!mrj_EEE which | havﬂrlmbual:l.uplhn many of the r::lutlnﬂ's in: Aulnrs.hu mnﬁmﬂs a [EEE. mﬁhﬁmahua' ar fnrmuﬁz'm:
-Ep#éﬂaﬂh lo creativity. It is undEtEtanH,abIE that one could argue ‘the M"I‘-El'h,lgl routing makes use qf'a random’ ‘fEL'.-II:I""'“TE'
1 rs a loss af craativa rigour, becauseyo EIrE'IELITI'EI'II:Hr'Il'IB your ;creativi t{ﬂ%’mms of an l.ll‘q:lrEldnE!.Ei:llEl TIII'IIEIIDI'?SL
B_. he dnrnmn of control away from the & é‘H it o the nnrq:utar_ 5 paramount’ to point cut that a cor
only move dala abouf. II c:a nnt - r.a '-E' tl'l.l|j' r;'njam numbar
num Ls,py"fﬁllu # ‘with a 5

gy
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reasor that should two people s

clocks, CPU and IntEEI]E] data b i
quld produce the same randa L., e’
1 i

compara this with Tristan Basht's Va 5| |ng!i af LV .Gogh, an rf_lam::tru:ﬂ numputar 'I:|Er§.¢u:l arlwc-rk-wl'll::h I,L|1I|'éﬁ 5

¥ and name o 'sead’ the values to w n generates |:IEIEI|EI'E. uf‘::"lriwurl;s Baslit's program has a seed ihat generate

Eﬂi'l different possibilities. Most -E:I:l'l'll:l..ll P’,EE-EdE are 16-bit, whicH Ehﬂﬁ 63,536 differant |:ID§_EI|:I|EI Ee-qué'n-:.EE of rapd om !‘

\,\ rg|15 It follows therefore, that by using & c.clmputar’s. builzin rElndl;:ﬂ'n nas i5 I'IL'I-I|EEE nrﬂatwe"than ask pusar fnrl
name 50 thal the rules of car : autumﬁ‘la H ha-pruc,aﬁs'ijna 5 fu j15|r -

A

im thal'a Ej'E;-E'I'n iS5 Al Ll me farmt i gurmant IA!:_hEs tra llll:l'rh':llll_.I i
bality ko mlmﬁl'ﬁtalllgaﬁ; aptﬁge'ﬂaﬁa ‘been | i {o include ﬂ:l'El I‘IlEIlIIDI'I nf sal -awareness,

nifested inimost Al udﬁ'..a,s faedhanl-:g aﬁwlrils aple to IE&E'! EE|'|';|'-IIZ bat:l::mE'S | nhag;p ,ﬂumpra

amqu{,gﬁa Emithat is asau predictable E%g-,ﬂe creali I'IEIEE«»"'
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GM manifesto *

A spectre ig haunting the music industry =-- the
spectre of generative music. All the, powars of
the established  "muzgic’ industries have entered
into,a holy alliance to. exorcise this spectre:
performers, . composers,. distributors, technicians,
record companies and police-spies. Auto-generative
systems  have . established the possibility of
advanced muzsic production-that disposes of the
nead- for.all these characters, with their fixed
role=play ‘and narrow creative parameters. ‘More
than' simply aiming -to rstimelate -spontangous
creative activity and to diminish the significance
of the performer or artist, GM experiments run
against-the'grain-ofF the"-miusic industry #2°a
whole. Where i3 the opposition that has not hurled
back the reproach of generative music, against
the more advanced combinations of art, music and
the application of science and technologyy? Clearly
gt this point in time, there 1s a state of flux
with performers undermining the established
production and distribution paradigms, and yet
for the most part, the performers themselves still
rely Oon WEery. conventiconal compositional -and
performative.  strategies,.  fawning fans-and
merchandise. GM cpposes this appreoach. Two things
result. from this fact:

IonGM A8 already cacknowledged-asan! attack 'on
capitalkist evaluescand-‘the ‘commodity - forms:

o P eRinls o

- =

IT: It iz~high time  that the so=callesd™avant-
garde recognised that radical potem®ial lies in
the link to technology and consumption, and that
gsound is always experienced i space and time.

To ThHiz and,. ~GM invesgihates the "‘cCreative
possibilities of auto-genBrative systems. GM says
that creativity, shouldffintegrate art and socund
production with the fadvances of science and
technology, and thatfWwith the aid of computers,
music becomas 's&lf-;égulating', ‘self generating.
and 'self consumings. The listener and spectator,
alwaysg. situated (@uditoriam, -club, ondine, &n
masse or in privage), can have a direct bearing
on the -action of this music:: Freed from the - tyranny
of ~the 'rewind/play button;from:the  lons and
grooves of recording media, listener:- and sound
are now equal camponents of the auto-generative
system. '‘Receiverk -and ‘transmitters of 'a'digital-
genetic  cogder tRansmit; ' stream cast ~ go forth~ &
and multiply. Hﬁdiu of the world auto-generate. #5°

Lin 'l

GM 2001 %
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The Spectacior Project explones the impact of telematic technologies
and virtual reality structures on the production and consumption
of a narrative that is pedformed by actors, avatars and autonomous
objectstexts bound up within an online generative framework. The
narrative structure explored through the Spectactor Project takes
on an architectural significance, a moment fractured across a
distributed space only to be re-constructed by the passage of an
audience moving through It Within the Spectactor Project narrative
and telematic forms converge within a broader architectural form.
The ;mnd narrative of Chaucer's ‘The l:anterbul:y Takes', (specifically
the "Millers Tale') provides a “holding-form® for the Spectactor
Project through a series of episodic but inter-associated narratives
drawn from each of the character entangled within the Tale.

The Spectactor Project can be found at:
wearwr CAILA-STAR.net/ projects/SPECTACTOR
The Spectactor Project is funded by DAz
and STAR and involves limbomedia, Mike
Phillips, Peter Ride, Liz Swift, Simon
Turley, Laura Watts, Karen Wheatley.

i
w§

"But nathelees, whil | have tyme and space,
Er that I ferther in this tale pace,

Me thynketh it acordaunt to resoun
To telle yow al the condicioun
Of ech of hem..."

(Chaucer, The Canterbury Tales)




The world of the Spectactor is the indefinable place in which
stories are told: the place of storytelling. Like the pilgrims,
everyona entering this world has the potential to be a stonyteller,
or to interpect or challenge any story element. The interest is
as much in the act of telling of the tales as it is in the actual
story itself. The various elements that make up the Millers
Tale are distributed through the Spectactor structure. The
VRML environment is constructed from many separate worlds,
each containing a coherent element of the marrative. Each
fragment represents an aspect of the story, the listeners,
characters, props and text, and by fragmenting the whaole, the
YRML worlds provide a series of discreet experiences, all
revolving around the moment where red-hot iron meets skin,
or the tub crashes through the floor or the love pact is made.
- The moment of the narrative is fragmented into a spectrum
--uf separate elements, which are brought together for the

wy Viewer as they traverse the worlds and interact with others.
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